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VICENTE, 
or the Unquiet beat

lisbon, September 2011. Vicente, the child crow, is born in a modest alley 
in belém. He has no straws, nor shepherds, nor magi to celebrate him, but he 
has a lucky star that wishes him a bright future, the infinite will to spread the 
wings and make everything around him flutter. Vicente is, by nature, an agita-
tor. Imbued with the sincere desire to teach while entertaining, he is getting 
ready to interweave the experiences that rush like a quick film in front of the 
narrow mouth of the alley, wherever they come from and whatever they deal 
with. He opens the view and the mind and spreads his wing to anything that 
results from the town’s creativity where luck made him be born.

He is not even without ancestors, although the modesty of not flaunting 
them does him credit. It is said he is descended from the companions of Ulysses, 
and that the relatives who escorted the barge that safely brought the spoils of 
the town’s patron saint from far away, and that others flew with the Tagides 
over the caravel, inspiring poets and adventures. It is even said that he arrives 
at the exact moment to elect once and for all Unquiet as the right motto to the 
lisbon beat.   

José Sarmento de Matos 
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Vicente – mission
The Projecto Travessa da Ermida holds a special space in the cultural dynamics of 

lisbon and belém. In these first few years the activity has been intense, with tenths 
of exhibitions by renowned artists and, more recently, opening to collaboration plat-
forms with the generations that are being trained at the Art Schools. This project 
develops the idea of cultural patronage in the contemporary art and design fields, 
anchoring it to the territory of its affirmation, a riverside area of noble tradition and 
intense touristic vitality, that integrates some of the most prestigious institutions and 
cultural centres of the country, apart from the several architectural and touristic 
ex-libris. we have contributed to this reality with the unprecedented dynamization 
of the small artery Travessa do Marta Pinto, where the Ermida nossa Senhora da 
Conceição (exhibition), Enoteque and Jeweller’s workshop created a new proposi-
tion of how to experience the town.

In this context, and in a time when the Ermida sees its exhibition project recog-
nized at the most diverse levels, the Project Vicente – Corvo, Lisbon, Belém opens a new 
field of intervention that fills a void in contemporary cultural production in the 
theme of the city of lisbon and its experience and communication potential, which 
is potentiated by being included in the programming of Lisboa na Rua (Lisbon on the 
Street), an initiative of EGEAC/Câmara Municipal de lisboa.

In the pages of this file the characteristics of the first interventions are revealed, 
and we hope the interdisciplinary and cosmopolitan spirit that moves them also, in 
the tradition of a public art anchored in the life of the city, the urban fluxes, the tradi-
tions and the myths to challenge – unsettle as José Sarmento de Matos proposes – the 
cultural life and the touristic experience itself.

Projecto Vicente proposes three fundamental lines of work, all of which rotate 
around the relationship between the Crow, the city of lisbon and the riverside area 
and belém: art as an anchor of extra-artistic project developments; art as a pretext to 
the development of contemporary visual culture; art as a context for the production 
of environments and sceneries in the public space.

Decorative SyStem (tileS)

Vicente flyer’S proDuction

urban intervention 
(jana matejkova)

ermiDa n.ª Sr.ª Da conceição (interior)
art project
Sculpture, inStallation, proDuct

ermiDa n.ª Sr.ª Da conceição (fachaDa) 
art project
viSual culture, poSter, campaign

traveSSa Do marta pinto anD SurrounDeD area (Street)
environmentS 
urban intervention, actionS, contact
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Art-project
The work of art as an innovative proposition of project development
The first line of work is concentrated inside the Ermida nossa Senhora da 

Conceição. There, a sculpture work or an installation offer, as in previous 
exhibitions, a relatively intimate experience; in the scope of Projecto Vicente the 
challenge that asserts itself is the artistic artefact of generating complementary 
products, such as the industrial reproduction/development/adaptation, in the 
sphere of decorative arts and design.

In Vicente 2011, Simeon nelson proposes a modular sculpture system in which 
the artist, working in collaboration with the Fábrica bordalo Pinheiro, collabora-
tively elaborates transformation hypothesis of his previous work in a tile system 
inspired in the figure of São Vicente. This is a project reflection that integrates the 
tradition, currently forgotten or underestimated, of urban decoration, ornamen-
tal design, industries that had their heyday from bordallo to Maria Keil and are 
missing the urban image of lisbon.

Visual culture
The art work as a graphic and visual culture proposition
The second line of work is related to the desire to promote new images for the 

city’s identity, starting by resorting to more traditional media: the outdoor, the 
poster, the postcard. Subsequent developments may lead the project to take on 
other media – from the outdoor to digital electronic panels –, but, the essential 
is that Vicente proposes synthesis images for the urban visual culture, from the 
main symbol of the city, the crow.

Hence the fact that this first edition of the “scribbled” crows, with a draft’s 
character, by João Ribeiro, according to the artistic device created by nuno Maya 
and Carole Purnelle, are multiplied and made popular under one of the simplest 
forms of image circulation, in a communication campaign based on low cost bill-
boards. It is hoped that, for the duration of the exhibition, the campaign returns 
the company of the crow to the everyday life of the lisboans and relaunches the 
debate over this symbol of lisbon. The collaboration of lisbon’s most emblematic 
designer – Jorge Silva – in this action is determining, not only in the supervision 
of this artistic project and the adjacent book, but also in the creation of the Image 
of Vicente, to be released in September 2011.
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Urban environment
The art work as the creation of situations for the enjoyment of the urban space
The third line of work is linked to the idea of expansion the mission of the Projecto 

Travessa da Ermida into the whole neighbouring territory. And at the same time with 
the intrinsic generosity in the act of, in the spirit of the Festas Populares, proposing 
ephemerous propositions of urban decoration and scenography development by 
artists, designers and architect particularly capable to propose modalities of interac-
tion in the public space, that are still complemented by conviviality situations such 
as the Psycho geographic walk.

In this first edition, the Czech artist Jana Matejkova gives a black and initiatic tone 
to this program, making his vision of the crow transport Kafka to a fleeting direct 
contact between the two ‘sibling’ cities, Prague and lisboa.

Globally, the three lines of work promote productive relations between the 
artistic field and traditional and excellence cultural industries; they develop a 
graphic philosophy conscious if the cultural value of the city and its power of 
communication; they invite the casual passer-by to recognize the importance of 
art in everyday life. Vicente develops in a cosmopolitan logic of approaching 
culture, enlarging the virtualities of the meeting between art and tourism, city and 
revelation.

The Management, 
Projecto Travessa da Ermida



city, public art, 
memory, fiction, 
tourism, identity, 
ermida, travessa, 
square, river, 
landscape
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Vicente 
Vicente is a cultural project that celebrates and values the riverside area of 

belém, approached as the focus in a axis of urban identity and cultural offer that 
spans from the centre of lisbon to its western horizon, from Alcântara to Algés. 
Vicente is a public art project that pays attention to the public space, the land-
scape and the contemporary identity of the urban space.

Vicente consists of artistic interventions that motivate paths in the urban 
mould, questioning, exposing, but also commenting and criticizing the excep-
tional character of lisbon and, in particular, of the belém district. In the infor-
mal daily life of the city, these surgical artistic interventions, give ancient stories 
back to the inhabitants or propose the city as a place of imagination, hope and 
project. And they highlight the invite to the contemporary enjoyment of the city. 
The crossing values of memory and experimentation show a city interwoven by 
art, among the historic landmarks and nameless corners.

Vicente translates the drawing of the city into affections and vice-versa, in the 
informality of a daily contact with public art, urbanism, the everyday city. Vicente 
is popular and cosmopolitan, surprising and banal, near and timeless. An exer-
cise in the geometrizable drift, of human contact with the city. It is so simple and 
complex as that.
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A Invenção de Lisboa, 
José Sarmento de Matos, 2009



About the name
Vicente is the name that was invariably given to the crows that inhabited the 

daily life of lisbon (on the doors of taverns and barbershops) throughout the 20 th 
century. São Vicente is the patron saint of lisbon, whose body entered the Tejo, 
escorted from Sagres by two crows that never stopped hovering over it. Vicente 
would have been the name of Saint Anthony’s grandfather. And Vicente is the 
name of a character in the literary project by José Sarmento de Matos, who has 
been inventing lisbon through that figure, who guides us timelessly around 
the reveries of memory. Vicente is all those of us who know how lisbon is this 
extraordinary place of arrival.

São Vicente, unknown author, xvith century (source: wikipedia)
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Space
Ermida, Travessa

Vicente evokes the exceptional character of such diverse values as the exuber-
ant monumentality of the Jerónimos, the pleasant sociability of the old baroque 
summer houses and palaces, the next architectural irruptions in the urban 
weave. Past, present and future of a solar spatiality.

Inside the Ermida, we approach the potential of the crow as a central motif 
of an ornamental, sculptural and modular system. british artist Simeon nelson 
proposes a reliquary dematerialized by a light with many whites; an arts&crafts 
revisitation of bordallo and its upgrade in the scope of a refl exiveness similar to 
contemporary design and the emerging theories of complexity. 

On the façade, the collaboration between the drawing by João Ribeiro and the 
art of light by Maya and Purnelle stages the presence of crows in the city space 
through a system of posters which dynamically extends itself in time. Initially 
done as sight drawing, the crows were later obsessively redrawn by memory, for 
months. The process that was found, in itself a transgressive mechanism of the 
hypothesis of an encounter with the spirituality of the Crow, multiplies itself as 
gestuality in the projection of animated images of the scratching of the drawings, 
with the company of a sound track that conveys the scratching of art.

The entry of the Travessa, an experimental urban sculpture-decoration is 
inspired by the traditional street animations of the popular quarters to bring 
a little of Kafka’s Prague to the lisbon everyday life. The artist, Jana Matejkova, 
once again uses very simple means to totally transfi gure the light of the public 
space, also, and mainly, during the day.
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Components
Ermida N.a Sr.a da Conceição
Exhibition 
Contemporary Art exhibition venue, epicentre of the interventions. 
It expands to other physical or symbolic locations (communication actions,  
social and institutional interaction, beyond the area of intervention  
of the Ermida de n.a Sr.a da Conceição).
Simeon Lockhart Nelson, João Ribeiro + Nuno Maya & Carole Purnelle

Artists

Public Space
Urban art
Circuit of artistic interventions, which diversity, theme focus 
and articulation show different spaces and contexts, according to a model  
of the situation. It is complemented by guided tours, performative actions  
or psycho-geographic trails inspired in the situationist drift to promote  
the informal and direct context with art.
Jana Matejkova, André Banha *

Artists

Edition 
Book
The fiction is allied with history, design with the art book, to produce a  
synaesthetic object. between experimental writing and multidisciplinary essay, 
an opportunity to test the limits of editorial graphic design.
Jorge Silva  

Designer
José Sarmento de Matos, Nelson Guerreiro, Luís Oliveira e Silva, Pedro Gadanho,  
Mário Caeiro, Simeon Lockhart Nelson, João Ribeiro + Nuno Maya & Carole Purnelle,  
Jana Matejkova, André Banha

Authors
José Sarmento de Matos, Mário Caeiro

Editors
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Aenotheque
Loose conversation crossed speeches
Un Mot au bistrot, circumstantial conversations with specialists and others 
less formal connoisseurs of the city, around a wine tasting session.
José Sarmento de Matos 

Coordination

Guided Tours
Psycho geographic walks
Proposal of urban experiences, expliciting the place ‘Travessa da Ermida’ 
as an ephemeral micro-centrality and informal centre of cultural diffusion 
of city experience.
Nelson Guerreiro 

Coordination

José Sarmento de Matos, José Luís de Matos, Margarida Pinheiro, Tatiana Leal, João Abel

Guests

Eventual components 
(depending of an endorsement CML/JFB)
Vicente integrates a set of actions organized by the project Travessa 
da Ermida. The program may integrate components in preparation, 
of which we highlight the extensions Mo(nu)ments.

Mo(nu)ments
Interventions of contemporary art. The action, the sculpture, the digital 
communication, the placer – the creators multiply the readings of the project  
by the daily contexts of the area involved.
André Banha

Artists
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Book 
Vicente – lisboa, belém

Vicente – Lisboa, Belém revisits, trough literature (contemporary fiction), art and 
design, multiple dimensions of a pseudo archetypical figure, constructed and 
deconstructed – a ‘Vicente’ who simultaneously is the face of the whole project of 
which the book is a part of, fictional character that defies us, as well as contact with 
the myth, history and visual culture.  

A first text by Sarmento de Matos develops his character Vicente (from the 
novel “A Invenção de lisboa” (Temas e Debates, 2008, 2009), an anachronistic 
look on how several times have passed by lisbon. That text ‘reaches’ the present, 
not without making a scale in an 17th century excursus by luís Oliveira e Silva, 
who revisits a chapter of “Escudo de Sombra” (&Etc., 1997).

It is later, in a day in the present, in the Ermida and in the entire involving 
area, that nelson Guerreiro sets his auto-fiction, under the sign of Ulysses 
(delocalizing James Joyce’s character and narrative mode). In that exercise of 
approach to urban daily life in belém, there is still room for, in a moment of 
narrative suspension, Pedro Gadanho to project us to the urbanistic and archi-
tectural future of the area.

At the editorial design level, Jorge Silva develops a project of approach between 
the texts and their visual counterpoint, creating a set of autonomous ‘stations’, 
where the various guest artists – creators Simeon nelson, João Ribeiro + nuno Maya 
& Carole Purnelle, Jana Matejkova – see their graphical universe developed in an 
extratext logic. 

bilingual edition (Portuguese/English)

José Sarmento de Matos 

Vicente ‘get’s out’ – Ficcional and historical narrative
Nelson Guerreiro 

Ulisses – Auto-ficcion
Luís de Oliveira e Silva 

O Velho do Restelo – Literary Ficcion
Pedro Gadanho 

Urban Ficcion

Mário Caeiro 

Essay on the artistic projects 

Simeon Nelson, Jana Matejkova, João Ribeiro + Nuno Maya & Carole Purnelle

Jorge Silva 

Graphic project 



Simeon Nelson
Simeon nelson sets in places, inside the Ermida, another of his modular 

sculpture systems. His work is characterized by a formal preciseness that draws 
it closer to design and mathematics (Geometry), in the sphere of an ornamental 
beauty. with this new work, nelson creates once more a ‘liquid crystal’, in a cer-
tain way sublimating a dimension of purity, transparency, whiteness, of white 
light. The design of the elements is informed by the reading of aesthetic tradi-
tions, historic information and mystical resonances that lisbon, and in particular 
the area where the Ermida is set, eminently transport, leading the artist to the 
construction of a ‘Relicario’ (Reliquary).
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Relicario
This is an installation biased on the legend of S. Vicente, patron saint of lisbon. 
D. Afonso Henriques benefited of a period of truce in his fight against the Moors 

and sailed on a ship with the dean on his way to S. Vicente. However, the dean died 
during the journey and, not knowing the exact location where the saint was buried, 
D. Afonso Henriques got near to the cape and the ruins of the old temple. It was then 
he saw a flock of crows that flew over a certain spot where his men were digging and 
found the sepulchre of S. Vicente, hidden in the rock. They brought the body of S. 
Vicente by boat to lisbon and for the entire journey they were escorted by two crows, 
their image is still represented on lisbon’s coat of arms as a memorial to this extraor-
dinary story.

The title of the installation in the Ermida de n.ª Sr.ª da Conceição is “Relicario”, 
a place of rest for the bones of the saints. The piece will be composed by elements of 
white wood, inserted in an dense opened agglomerate, at the centre of the space a 
little above the ground. The lighting makes the piece almost incandescent, bright, a 
source of spiritual energy, a white stain in a white room hovering close to the ground, 
a pile of transfigured bones emanating radioactivity in the space.

The elements of compensated wood will form a formal pattern, based on human 
bones, also constituting a reference to the wings of the crows that followed São 
Vicente, using an image of the bird in flight as metaphor of soul.

This way, the mass of matter in the middle of room is highly standardized and 
dematerialized, a phantasmagoric emanation. The piece will have approximately 
3 x 3 x 1.5 metres in volume, made of 12 mm plywood, with elements of laser cut, 
assembled from a mould. The sculpture and the space of the Ermida will be carefully 
illuminated to acquire a bright whiteness. 

The pattern will be mathematically generated, in such a way it will form the base 
of a tile pattern.
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“This object will have 
an almost heraldic 
formal aesthetic”



“Relationship  
between the darkness 
and the melancholy 
of Kafka, describing 
in some way its 
proximity with fado 
and the magnificence 
and magic of the  
city of Lisbon.”
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Jana Matejkova
Jana Matejkova, an artist in installation, approaches two access lanes, par-

ticularly the Travessa do Marta Pinto, starting with the tradition of the popular 
districts, in lisbon, of decorating the streets with ornaments made of coloured 
paper. A native of the Czech Republic and of Prague (the city of a historic-mythical 
‘crow’ – ‘kafka’), the artist reverses the colourful ornamental tradition and cre-
ates two ‘tunnels’ drawn like an experience of black, a silent epiphany of some 
kind of negative. The light component will flow from the usage of black light. 
Materially, it will be about exploring the narrow character of the lane to create 
an outline of shadows in soft movement.

Metamorphosis 
This piece is inspired by Kafka’s Metamorphosis. The artist’s intent, with this 

installation, is to explore the existing dialogue between lisbon and the crows, 
symbolizing intelligent guards, and metamorphosis, the transformation of a life 
form into another, the imprisonment between the life form and the art form. 

The sculpture will be created from two complementary shapes. The crows 
have a great capacity to adapt to new environments (they live in every continent 
of our planet). Jana Matejkova got her inspiration from these animals’ strong sur-
vival instinct and their adaptation capacity (recently, a few crows were trained to 
help people in certain situations).

The first part of the sculpture is made of a monumental geometric shape 
(approx. 8 x 2 x 2 m) hanging from Tyvek strips (white on one side, black on the 
other). It is intended to create a shadow, to protect people under the hot sun. At 
the same time, naturally, it creates a game of shadows on the street that mutate 
during the day. The second part of the sculpture is composed of two oscillating 
lights set in cages, two eyes that observe us (crows are known for living very close 
to people; the build their nests at a distance of less than 50 km form human 
beings). This is to say, they are always here, they live with us, they observe us! 
(black or red UV). Visually, the artist has the objective to create a bond between 
the darkness and melancholy of Kafka’s writing, based on the relationship 
between the writer’s attitude, the history of Fado and the magnificent magical 
atmosphere of the city of lisbon. JM
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“(…) explore the 
existing dialogue 
between Lisbon 
and the crows, 
symbolizing 
intelligent guards, 
and metamorphosis, 
the transformation 
of a life form 
into another, the 
imprisonment 
between the life form 
and the art form.”
next page: Metamorphosis, 2011 (study)
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next page: nuno Maya & Carole Purnelle, Fear of Light, 2011 (draft)

João Ribeiro + Nuno Maya  
& Carole Purnelle 
Medo da Luz / Fear of Light

João Ribeiro + Carolle Purnelle and nuno Maya create, in collaboration, a proj-
ect of dissemination of graphic image. João Ribeiro, a painter who has recently 
promoted several creative partnerships, set off for this proposal drawing hundreds 
of crows from memory, filling notebooks with ‘vicentes’. He later invited Purnelle 
and Maya, specialists in the area of audiovisual installation, to develop a device 
to show the work. The intention was to transpose the vivacity, dynamism and the 
ingenuity of the artistic gesture – successive approaches to the ineffable character 
of the symbol – to various media – poster and video. Thus, the façade of the Ermida 
will be completely covered in posters of crows in different positions, establishing, 
through the usage of negatives (crows doodled in white over black backgrounds), 
the contrast with the previous installation (scientific illustrations of fish, black on 
a white background). The posters show the Crow in various positions and accord-
ing to various approaches, creating a dynamic in the reading of the set, which is in 
fact successively renewed for the time of the exhibition. Another element of the 
piece is a film, that may work autonomously. On the computer screen (internet), 
in Film Festival circuit, in art galleries and museums, settles the dissemination of 
the Corvo Vicente in the video-art language. The soundtrack, developed from the 
sound of the tracing of the drawings, explicits the artistic process in the whole con-
tingency of human gesture.
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The idea is to use 
posters, covering  
the entire façade, 
with half glued posters, 
overlapping each other, 
as can be seen all over 
the place...



João Ribeiro, Fear of Light 2011, (drawings)
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João Ribeiro, Fear of Light, 2011 (drawings)
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André Banha
André banha’s wood constructions are like constructs that, in their formal 

discretion – and in the minimalism of their effects – are invitations to the immer-
sive experimentation of space – the architectural matter by excellence. behind 
the apparent simplicity of materialization (application of wooden planks) hides 
a specific rhetoric: the ethos of time and the construction effort (the happening, 
with the artist finalizing the work on the afternoon of the opening) allies to the 
rigour of the prior composition that had to be developed to have the best adapta-
tion of the concept to the space.

In a small garage in the Travessa do Marta Pinto (that will keep the accessibility, 
in spite of the artistic intervention), André banha creates a black and dark place, 
with a distinctive sound, which is like the materialization – or staging – of a dif-
ferent energy. The energy of a space that albeit anonymous, suddenly reveals 
itself through strong unexpected connotations.
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Alexandra Corte Real
Man has always appealed to amulets as elements of protection and power. 

Talismans evoke occult, supernatural and magic. It is the desire of safety that 
drives the jewel – adornment of metal or stone – from its function of protection 
to attraction. It’s a singular superposition in which that primordial desire gives 
itself to know with seductions luster.

Talisman to honor VICEnTE. Matrix of the crow’s feather, in bright blue titani-
um. Gesture of care and tenderness, which establishes an emotional connection 
with whom wears it and invites to estrangement of immediate consumption. Let 
a wings blow protect from the vultures the body of martyr Vicente, today Lisbon’s patron. 
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Psychogeographic walk
Guided Tours

Guerrero Notebook: the world at our feet
In this activity we will try to remake a situation practice based on the drift 

theory by Guy Debord: psychogeographic walks. In these walks, or drifts, the 
situationists promote a technique of quick passage through various environ-
ments, where the walk implies a recreational-constructive behaviours and a 
conscience of the psychogeographic effects, rather different from the classical 
notions of journey or walk. 

In a walk or drift, one or more persons for a certain period of time forget their 
connections to the world: their job, their appointments and leisure activities and 
all the other usual motives for movement or action, letting themselves be guided 
through the attractions of the terrain and the encounters that happen. 

This is exactly what we are going to do. Are you ready?
This walk will be based on the text Ulysses vou ser eu (Ulysses will be me), from 

where we will set off to find new perceptions of public and private space, hence 
of new cartographies.

Nelson Guerreiro
José Sarmento de Matos
José Luís de Matos
Margarida Pinheiro
Tatiana Leal
João Abel



Programming
Nelson Guerreiro

Concept, coordination and guide: Nelson Guerreiro

1st walk
September 17th; Travessa da Ermida; 5.30 pm
João Abel
José Sarmento de Matos 

2nd walk
October 1st; Travessa da Ermida; 5.30 pm
João Abel
José Luís de Matos
Margarida Pinheiro 

3rd walk
October 15th; Travessa da Ermida; 5.30 pm
João Abel
José Luís de Matos 
Tatiana Leal

Main route (subject to small variations):

Setting off from the Travessa da Ermida we will walk to the Tropical Botanical Garden,  

where we will be confronted to the different ornithological dimensions of the crow.  

From here we will go to the Padrão dos Descobrimentos, where we will look at the town through 

its History. Back to our meeting point, walking by the CCB, we will see the crow-man perched 

somewhere on the building. 

We are:
Nelson Guerreiro (artist-researcher)
José Sarmento de Matos (Olissipographer)
José Luís de Matos (Olissipographer)
Margarida Pinheiro (Zoologist)
Tatiana Leal (Ornithologist)
João Abel (actor-performer)
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“In these walks, or 
drifts, the situationists 
promote a technique 
of quick passage 
through various 
environments,  
where the walk 
implies a recreational-
-constructive 
behaviours and a 
conscience of the 
psychogeographic 
effects, (...)”
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Biographies



Project 
Travessa da Ermida

This project, where Contemporary Art, Design, Au-
thor jewellery and wines cohabitate, is anchored to the 
“Ermida n.ª Sr.ª da Conceição” and develops around the 
“Enoteca de belém” and the “Oficina de Joalharia Alex-
andra Corte Real”.

“Project Travessa da Ermida” is an innovative cultur-
al project, aimed at becoming a reference in the city of 
lisbon, in general, and the district of belém, in particu-
lar. with a distinct personality, this project aims at cul-
tural and touristic promotion, as well as offering diverse 
and unique experiences, transversal and synergetic be-
tween the various elements that make it up:

An 18th century chapel, the “Ermida de nossa Sen-
hora da Conceição” which, after long years of neglect, 
acts as a contemporary art gallery, presenting projects 
with curatorship and/or involvement of an artistic pro-
duction structure;

The “Enoteca de belém”, a place dedicated to experi-
mentation and to be a meeting place for people and fla-
vours, puts its bet on the divulgation of the national wine 
and gastronomic culture;

The Jewellery workshop “Alexandra Corte Real”, a 
space of commercialization, creation and expression, 
where the resident designer and coordinator, creates 
and exhibits modern pieces, using techniques from tra-
ditional and contemporary jewellery (opens in 2011);

The Travessa do Marta Pinto, the street is the bind-
ing axis of the project Travessa da Ermida. It will act as 
a contact way with the history of belém and lisbon, but 
also as an access to new experiences, taking on the true 
role of a street as a space of animation, encounters and 
passages, a symbol of daily movement.

A free distribution biennial cultural bulletin “Efe-
méride”, with an essay and critique perspective, with 
12,500 copies issues (postal free network in lisbon, Porto, 
Coimbra and Caldas da Rainha), fundamental to the wide-
spread divulgation of the project.

The www.travessadaermida.com website currently 
with a database with 2300 people and the Facebook page 
Travessa da Ermida currently at 2100 “amigos”;

The book “A Ermida, Uma História de lisboa e 
belém” based on an investigation on the importance 
of this building, as an part of the history of lisbon and 
belém; (to be published).

Summary of activities
Ermida n.ª Sr.ª da Conceição

Exhibition – Transferência – Pedro Calapez – november  
05th  to December 18th 2011 – Production of a Catalogue;

Exhibition – Vicente – Curatorship by Mário Caeiro – Simeon 
Lockhart Nelson, João Ribeiro, Nuno Maya & Carole Purnelle – 
Installation, Sculpture and Urban Art – September 10th  
to October 25th 2011 – Production of a Catalogue;

Exhibition – The Market – Pedro Valdez Cardoso – July 28th  
to September 04th 2011 – Sculpture and Installation 
– Production of a Catalogue;

Exhibition - Almack’s #1 – Ana Fonseca – May 21st to July  
24th 2011 – Production of a Catalogue;

Exhibition – Família – Vasco Araújo – March 19th to May  
15th 2011 – Drawings and Photography – Production of  
a Catalogue

Exhibition – Paradys – Ângela Ferreira – January 8th  
to February 27th 2011 – Sculpture, Drawings and 
Photography – Production of a Catalogue;

Exhibition – Passagens – Exhibition resulting from a joint 
contest for ideas for Projecto Travessa da Ermida and IADE 
with students of the Master degrees of ephemeral spaces 
design, product design and graphic design – november  
13th to December 19th 2010 – Production of a Catalogue 

Exhibition – Gravidade – Maria Pia Oliveira – September 
30th to October 31st 2010 – Installation and Sculpture – 
Production of a Catalogue;

Exhibition – Eu e o meu Mata-Velhos – António Carrapato 
– July 24th to September 12th 2010 – Installation and 
Photography – Production of a Catalogue;

Exhibition – The last Cigarette – Rita Barros – June 05th 
to July 18th 2010 - Photography – Production of a Catalogue; 

Exhibition – belém Coffrage - Manuel Caeiro – March 20th 
to May 30th 2010 – Sculpture and Painting – Production  
of a Catalogue; 

Exhibition – Vida Dupla, Casa Arrumada – Eduardo Nery  
– February 13th to March 14th 2010 – Photography – 
Production of a Catalogue;

Exhibition – Silêncio – Susanne Themlitz – January 09th  
to February 07th 2010 – Installation, Sculpture – Production 
of a Catalogue;

32 |  VICEnTE | bIOGRAPHIES 



Exhibition – linhas Paralelas – Author jewels by  
Alexandra Corte Real inspired in drawings by Eduardo nery 
– December 5th to 20th 2009 – Production of a Catalogue;

Exhibition – Requiem – João Paulo Feliciano – September  
10th to October 25th 2009 - Installation, Sculpture;

Typographic Intervention – Dois Tempos – Estúdio R2 (Projecto 
Tangencial da Experimenta Design) – September 10th 2009 to 
April 30th 2010 – Installation with letters in photoluminescent 
paint on the façade of the Ermida n.ª Sr.ª da Conceição – 
Award: SEGD Awards, present in the collective exhibition  
of Experimenta Design “Revolution 99/09” from June 17th  
to September 05th 2010 at Palácio Quintela;

Exhibition – les Voisins – Ricardo Jacinto – July 18th to August 
31st 2009 - Installation, Sculpture (Trilogy started at the 
Fundação Calouste Gulbenkian Paris 2006, Culturgest 
Porto2008, Ermida n.ª Sr.ª da Conceição 2009);

Exhibition – Ressonância 7.84 – Installation - Carlos Henrich 
– June 02nd to July 12th 2009 – Sculpture, Installation – 
Production of a Catalogue – Performance of special  
guest Kazike at the opening;

Exhibition – Voyeur – João Noutel – March 21st to May 25th 
2009 – Sculpture, Painting – Production of a Catalogue 
– Catalogue featured at the collective exhibition of 
Experimenta Design “Revolution 99/09” form June 17th  
to September 05th 2010 at Palácio Quintela;

Intervention on the Façade of the Ermida n.ª Sr.ª da 
Conceição – Primavera - Estúdio Pedrita – March 21st to June 
30th – Installation with Swallows by Rafael bordalo Pinheiro 
– Production of related Postcards – 300 of these swallows 
were featured in Madrid at the 2009 Tourism Fair and 
shown in the Christmas windows of the Turismo de  
lisboa in the Restauradores;

Exhibition – losing my Religion – João Pedro Vale, Daniel 
Blaufuks and Albano Afonso – January 31st to March 15th 2009  
 – Sculpture, Installation and Photography – Production  
of a Catalogue;

Exhibition – Da Vida das Florestas – Jorge Curval – January 10th 
to January 25th 2009 – Painting – Production of a Catalogue;

Alexandra Corte Real Jewellery Workshop – December 13th 
to December 20th 2008 – Exhibition of jewellery by the 
resident designer of the Jewellery workshop – 3 of the 
pieces on display at the Museu de Serralves 2009 and 
transformed into furniture at the FRESS workshops for the 
exhibition “welcome laboratório #5” at the Museu de Artes 
Decorativas of Fundação Ricardo Espírito Santo e Silva 
from June 17th to September 30th 2010;

Exhibition - O Meu Tempo – Miguel Palma – September 18th 
to December 20th 2008 - Sculpture – Production of a small 
Postcard/letter with a curator text by Isabel Carlos; 

Typographic Intervention – Vai com Deus – R2 Design 
– September 18th to February 28th 2008 – Façade of the 
Ermida n.ª Sr.ª da Conceição – Production of related 
postcards with the same relief as Intervention – design 
awards of the intervention: Red Dot Awards, SEGD Awards, 
Typographic Choice of the typographic club of new york, 
Honourable mention blue Design, Participation with 
photography by Fernando Guerra studio in a calendar  
by Canadian EyeMagazine

Exhibition - Espera por Mim – Rui Chafes, Albuquerque 
Mendes, João Maria Gusmão and Pedro Paiva – July 24th  
to September 11th 2008 – Sculpture, Sacred Art – Production 
of the Packet of Culture with a presentation of the Project 
and the artists; 

Eduardo Fernandes
Manager and program responsible

Funchal, 1960. After following his academic path at the 
Colégio Infante Dom Henrique and the liceu do Funchal, 
Eduardo Fernandes obtains a graduation in Medicine from the 
Faculty of Medicine in Porto. His academic path eventually led 
him to Spain where he finished his specialization and doctorate 
in Ophthalmology at the Autonomous University of barcelona. 

A long time art amateur, he discovered the Ermida 
nossa Senhora da Conceição on one of his many strolls around 
belém, where he has been living in recent years. In 2004, he 
took the opportunity to become the owner, with the purpose 
of returning it to its former prestige, now as a venue of culture 
and art. He has recently acquired the space of the Enoteca de 
belém and the Oficina de Joalharia and in 2008 the project 
Travessa da Ermida was born. 

Fábia Fernandes
Assistant manager and coordinator

nampula, 1975. Fábia Fernandes worked for 12 years in 
the areas of Tourism, Hostelry, Events Production and wine 
in Stockholm, Sweden. She also worked and lived in Greece, 
two seasons, 2002 and 2003, in Rhodes and Crete. After 
her return to Portugal, in 2006, she embraced the wine 
and event area, entering the restaurants “A Commenda” 
and “Augusto Gemelli”. She finished her Post-Graduation 
in Cultural Programming and Management at the Univer-
sidade lusófona in the academic year of 2008/2009. Her 
enthusiastic nature makes communication a part of her es-
sence. In 2008, she accepted the challenge of starting and 
coordinating the project Travessa da Ermida as responsible 
for the study, planning, development and promotion of the 
entire project. Currently graduating in Communication 
Sciences at the Faculdade de Ciências Sociais e Humanas of 
Universidade nova de lisboa.

José Vaz Fernandes
Production, Assembly and Equipments

lisbon, 1958. An architecture graduate from ESbAl 
(Escola Superior de belas Artes de lisboa) in 1983. He worked 
as an intern in the new urban centre of Santo André, in Santi-
ago do Cacém. He developed his professional activity in the Far 
East, in Macao, returning to Portugal in 2000. Since then he has 
worked in several projects throughout the country. In 2008, he 
integrated the team at the Projecto Travessa da Ermida, as a re-
sponsible for the production, exhibition assembly and equip-
ments, as well as different spaces belonging to the project.

Patrícia Craveiro Lopes
Curatorship and Production Assistant VICENTE 2011

Patrícia Craveiro lopes lives and works in lisbon. 
A Sculpture and Plastic Arts Graduate from the Faculty of 

Fine Arts of the University of lisbon, she also owns a Master 
degree in Contemporary Art and Music from Oxford brookes 
University, she has been developing her career as a producer 
of plastic arts in various institutions such as the Saatchi Gal-
lery and Art Angel in the United Kingdom, and several lisbon 
galleries such as Art Fit and Plataforma Revólver. She has been 
working as a free lancer since 2008, collaborating in various 
independent projects supported by the Direcção Geral das 
Artes and the Fundação Calouste Gulbenkian.
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Autores

Mário Caeiro
Curator

A Communication Designer with a degree from ESbAl, 
a second degree in Compared litterary Studies and a 
Master degree in German Studies from the Universidade 
nova de lisboa and a Post-graduation in Urban Design 
from the Centro Português de Design/FbAUl/University 
of barcelona, a specialist in the conception and produc-
tion of cultural and public space projects. Commissioner 
of exhibitions and creator of transdisciplinary initia-
tives, particularly «Retratos da Alma» [1995], «Um Cálice 
de Dor» [1999], «lisboa Capital do nada» [2001], «Sinais, 
a cidade habitada» [2002-3], «luzboa bienal Interna-
cional da luz» [2004 e 2006]. Since 2007, he has been 
a regular contributor if the library of FCT-Unl of Uni-
versidade nova de lisboa, where in has been a commis-
sioner for several individual and collective exhibitions. 
In 2008 and 2009, he was a member of the organizing 
committees of the «Efémero.Criação.Acontecimento» 
and «Politico.Criação.Valor» Conferences. In 2009, he 
conceived, directed and curated the SKywAy Festival, in 
the Polish city of Torun, an initiative that had a second 
edition in 2010, under his curatorship and artistic direc-
tion. He is a teacher at ESAD.CR since 2004. He recently 
was the commissioner of the exhibitions Objet Perdu at 
the Plataforma Revólver and Mauna at the Galeria Pedro 
Serrenho. He recently participated in the collective work 
Arte Pública e Cidadania, Editorial Caleidoscópio.

José Sarmento de Matos
Olisipographer. After attending the Faculties of law 

and Humanities at the University of lisbon, he started his 
professional life as a technician of the IPPC (currently IPPAR), 
where he was a senior technician and director of the Plastic 
Arts Services, and he attended the Art History course at the 
Universidade nova de lisboa with a State grant. 

He has been devoted to studies about lisbon, focusing 
on the history of architecture and urbanism, especially 17th 
and 18th century palatial civil architecture. 

Luís de Oliveira e Silva
born in badajoz (1945). Graduated in Philology from 

the University of Seville. He holds a Doctorate from london 
University (King’s College).  

He is a professor at the FCSH of Universidade nova de 
lisboa. luís Oliveira e Silva has been working in the areas of 
16th century Epic litterature, Fernando Pessoa’s and Philoso-
phy of language. He likes cante jondo, bach and “bacalhau 
com todos”. 

Nelson Guerreiro
Teacher at the Escola Superior de Artes e Design of 

Caldas da Rainha in the courses if Theatre and Sound and 
Image. Simultaneously, he is in the process of writing his 
doctorate thesis on Theory, History and Practice of Theatre, 
in which the theme is trends and modalities of theatri-
cal practices and contemporary performative operations. 
between 2001 and 2004, he was a regular collaborator of 
TRAnSFORMA – Associação Cultural, where he worked as 
a co-editor of ArtinSite magazine. Since 2001, he turned to 
creation: from that movement he developed several indi-
vidual projects and collaborated in various collective proj-
ects in the performance, theatre and disciplinary crossings 
fields, among which we may highlight a series of conferenc-
es-performance Guerrero notebook, the collaboration with 
Teatro Praga, the collective Truta, Tiago Rodrigues, among 
others. He integrates the team for the show A Philosophia do 
Gabiru (The Squoundrel’s Philosophy), premiered in March 
2011 at Teatro Maria Matos, directed by Martim Pedroso, as 
dramaturgist and co-author of the text. In 2009, he became 
a member of the creative synergies platform: sindicato.biz. 
lately, he formed the dj duo Galante with João Galante.

Pedro Gadanho
He splits his activity between architecture, curator-

ship, critique and teaching at the university. He owns an 
MA in Art & Architecture and a PHD at F.A.U.P., where 
he teaches. He is the editor of the blog ShrapnelContem-
porary and bookazine beyond, Short-Stories on the Post-
Contemporary, in Amsterdam, with regular contributions 
to other publications on an international level. He worked 
as commissioner for ‘Metaflux’, the Portuguese represen-
tation at the 2004 Venice Architecture biennale, and other 
shows such as ‘Space Invaders,’ ‘Post.Rotterdam,’ ‘Pancho 
Guedes, Um Modernista Alternativo’ and ‘Habitar Portugal 
2006-2008’. He integrated the management of Experimen-
taDesign, from 2000 to 2003. His architecture projects 
include the Casa laranja, in Carreço, the Art Center for 
Fundação Ellipse, and the Casa baltasar, in Porto. 
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Artistas

Simeon Nelson
Australian. Obtained a bA in Fine Art from Sydney 

College of the Arts in 1987. After establishing himself as 
an artist in Australia and Asia in the 1990’s, he moved 
to london in 2001 and is currently working on commis-
sions and exhibitions in Asia, Australia, Europe and the 
UK. He is Reader in Sculpture at the University of Hert-
fordshire and a Fellow of the Royal Society for the Arts. 
He was a Finalist in the national Gallery of Australia’s 
national Sculpture Prize in 2005 and a Finalist in the 
2003 Jerwood Sculpture Prize. Passages, a monograph on 
his work was published by The University of new South 
wales Press, Sydney in 2001. In 2008 he had a solo show 
at the Royal Geographical Society, london as their in-
augural artist in residence. He has received numerous 
awards including seven arts council grants in Australia 
and the UK, a Pollock-Krasner Foundation Fellowship in 
2000 and a leverhulme Trust grant in 2007. In 1997 he 
was the sole Australian representative to the Ix Triennial 
India, new Delhi. He has completed numerous commis-
sions in England and Australia including ben Chifley, 
Sydney, Desiring Machine, a monumental sculpture 
on the outskirts of Melbourne; Cactal, the University 
of Teesside, UK; Proximities, a major commission for 
the Commonwealth Games in Melbourne and Flume, a 
large-scale site-specific commission for Ashford, Kent, 
UK. His work is held by a number of public and private 
collections including the Art/Omi Foundation, new york; 
The Jerwood Foundation, london; The Museum of Con-
temporary Art, Sydney; The national Gallery of Austra-
lia, Canberra; The Cass Sculpture Foundation, UK, and 
Goldman Sachs. He is represented by Christine Abrahams 
Gallery, Melbourne. He lives in East london with his 
partner Deej Fabyc and daughter, beata.

João Ribeiro
lisbon, 1955. A Painting graduate from ESbAl/FbAUl. 

Individual and collective exhibitiobs in Portugal, Spain, 
Canada, belgium and the USA. He earned the Painting 
award at the bienal de Chaves, 1985. In 2003, he collabo-
rated with Architect. Cândido Chuva Gomes on the Museu 
da Cidade de Vila Franca de xira, where he made a monu-
mental screen. In 2009, he starts a cycle of three individual 
exhibitions curated by Mário Caeiro (Oklahoma, Mapas 
Alquímicos, Painéis de lazarim), the first being held at 
the Teatro Municipal de Almada, for which he create, at 
Joaquim benite’s invitation, the scenic space for the play 
Dois Homens, by José Maria Vieira Mendes (staging by Car-
los Pimenta). Also in 2009, he participated in the SKywAy 
festival, with the installation/light projection «lágrimas de 
São lourenço», with the curatorship of Mário Caeiro. He 
currently promotes a series of artistic partnerships: with 
Pedro Sena nunes, Gonçalo M. Tavares and João Gil in the 
video installation project ladrões de Deus; with João Monge, 
Manuel Paulo and nancy Vieira in the project O Pássaro 
Cego; with Vo’arte in the project of multidisciplinary dance 
O Aqui. For this collaboration, which opened at the teatro 
Camões in April, he was responsible for the drawings used 
in the scenography. Among the authors that have written 
about his work in catalogues, we can mention José Manuel 
Anes, batista-bastos, Mário Caeiro, nuno Crespo, nuno 
Rebocho, Ana Isabel Ribeiro, Joaquim Saial, Amadeu lopes 
Sabino, Cristina de Azevedo Tavares.

Nuno Maya  
& Carole Purnelle

They have been working as a duo, alongside their 
individual careers, since 2000 with the creation of the 
atelier OCUbO.com. They cross plastic arts with multi-
media arts, with multidisciplinary results; spanning from 
photography to video, from physical to virtual installation, 
from static to interactive. A vital concern is the communi-
cation with the audience, often using interactivity in their 
work making the viewer a contributor of the art work. 
Their productions have been featured on the national 
level including: CCb, Serralves, Museu da Presidência, 
Museu da Cidade (lisbon), CM Sintra, Cascais, Oeiras, 
Tavira, Faro, Ovar, Abrantes among others and on the 
international level including: Australia, Japan, Singapore, 
Holland, Germany, Poland, Slovenia, Serbia and the Czech 
Republic. They currently live and work in Sintra, with spe-
cial focus in lighting and interactive projects in a relation-
ship with architecture and public space.
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Jana Matejkova
Czech Republic, 1979. A Sculpture Graduate from 

the Faculty of Fine Arts of the Technological University 
in brno, where she studied with Michal Gabriel and 
Vladimir Merta. A Scholarship student at DAAD German 
Academic Exchange, she took proficiency courses with 
Magdalena Jetelova at the Künstakademie Düsseldorf 
and at the Academie der bildenden Künste in Munich. 
She has made urban interventions and taken part in resi-
dencies and exhibitions all over Europe, particularly Ice-
land, Holland, Croatia, Italy, Poland, France and Portugal.

André Banha
He was born in Santarém, in 1980. lives and works in 

Coruche. Graduate in Plastic Arts by the Escola Superior de 
Arte e Design (ESAD.cr), Caldas da Rainha. He participated 
in the following collective exhibitions (selection): ESAD 
CAlDAS 2005 IPl, Caldas da Rainha, 2005; luzboa, II 
bienal Internacional da luz, lisbon, 2006 (book-catalogue); 
Anteciparte, 3rd. Edition, lisbon, 2006 – where he earned 
an honourable mention; Coimbra-Aix-en-Provence, 
Convento de S. Francisco, Coimbra, 2007; Fazer falar o 
desenho, Museu de Arte Contemporânea – Forte São 
Tiago, Funchal, 2007 (catalogue). Finisterra, for the event 
Allgarve, Convento do Espírito Santo, loulé, 2008; Jeune 
Création Européenne, (itinerant exhibition from 2007 to 
2009); Processo e Transfiguração, Casa da Cerca – Cen-
tro de Arte Contemporânea, Almada, 2010. Individual 
exhibitions: De dentro…, in space 20m3, Galeria Carlos 
Carvalho – Arte Contemporânea, lisbon, 2007; Segurei-te 
o pôr-do-sol, VPF cream art gallery, 2008; Academia de 
Artes dos Açores, 2008; A casa das duas portas, biblioteca 
da FCT/Unl, Caparica Campus, 2010; VPF cream art 
gallery, 2010\11. Currently represented by VPF – cream 
art gallery – lisbon.

Alexandra Corte Real
Alexandra Corte Real was born in Porto. Early on she 

developed a taste and an inclination for jewellery, keep-
ing childhood memories in which her natural curiosity led 
her to take apart and reassemble her mother’s jewels.

After an initial school, academic and professional 
curriculum in the universe of computing and mathemat-
ics, she eventually took the steps that would lead her to 
fulfil her lifelong dream. The creation of the prestigious 
school Contacto Directo was the defining base towards 
the acquisition of competencies in an art that requires a 
refined development of techniques.

On the other hand, the creative spirit always was a 
determining trait of her personality. As her execution 
was gaining perfection, she searched for original tech-
niques that would follow her very own vision, which al-
lows her to get a permanent inspiration from everything 
that surrounds her. Thus, her pieces, always unique and 
crafted, are executed spontaneously as if they were born 
from a deep conceptual development.

From the very beginning of her path as a jeweller, Al-
exandra Corte Real has participated on several occasions 
in the annual exhibition of Contacto Directo, as well as 
others national and international shows – i.e.  Municipal 
Theatre of Funchal “Silver Embroidered Madeira” (2010); 
FRESS “welcome” laboratório #5 (2010); Serralves Muse-
um (2009); Ermida nª Srª da Conceição “Paralell lines” 
with collaboration of Eduardo nery (2009), “ bilros” 
(2008); Manchester (2007); Silves (2005).

Alexandra Corte Real is the resident jeweller and 
coordinator of the jewellery workshop integrated in 
the cultural and creative Project Travessa da Ermida, in 
belém.
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Vicente 2011

Promoting entity
Projecto Travessa da Ermida

Project Direction
Eduardo Fernandes

Production direction
Fábia Fernandes

Production Assistant
Patrícia Craveiro Lopes

Equipments and set up
José Vaz Fernandes

Concept
Mário Caeiro

Consulting
José Sarmento de Matos

Design
Silva designers

Artists
Simeon Nelson
João Ribeiro + Nuno Maya & Carole Purnelle 
Jana Matejkova
André Banha

Authors
Mário Caeiro
José Sarmento de Matos
Luís de Oliveira e Silva 
Nelson Guerreiro
Pedro Gadanho 
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